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June Mathis, Who Adapted
“The Four Horsemen” for the
_ Screen, Is Tireless Worke:

for a good plcture story. The writer
of a motion picturse scenario must write

£ 3 for Clara | just as much as he would for a play.
fee, former scenario writer for | A picture that will be good cannot be

Kimball Young: “It may interestyou to | written in a week po movo than a play.
know that yesterday morning while at To bvl [ succe?sgul scrcenﬂ:\'riter one

: must have a mind such as the romance
Shag Besro thare ‘f\hs,s Mathis) bein'g writers like Dumas and Hugo, whose
terribly rushed, invited me to sit joioo v good pictures beecauxe
sarough a film with her in the projec-

they have action and the picturizing
tlon room. We went in . . . and ality.

This is sn excerpt from =a letten 1
written from the Coast to Leonors Cof-

: . “And just bear this in mind: The
¥e saw the titles were by_ you, My motion pieture induatry is on the up-
fidelity was completely ‘conquered. Trade and it is not dehasing the stage
And I told her about you. And she or literature on its way, Many people

condemned the short story when it first
eame out as a deviation from the novel,
ag they are now condemning the mo-
tion pieture, yet the short stoty 1s a
recognized form of literature. The mo-
tion picture is gradually taking its
proper place.” |

liked your work. And the picture was
*The Little Fool." née ‘The Little Lady
of the Big House,' by Jack London.
And we exc!aime&l over ﬂ;e exquisite
hotography. And everything.

¥ "Th‘;:-e ia one bit. however, that 1
think ghell chenge and you'll probably
hear from her abeut it. It has to do
with the caption: “Paula could not un-
deratand what ept Dick and Evan
from the party that night' (or similar),
and then the action that was flashed
immediately after thgt was the two
men talking by tae fire. Of course,
to ue in the projection room what was
signified was obvious, but Miss Mathis
said it was not necessary to bring in
the name of Paula at all . . .

“She ia a wonderful woman; one {a
priviloged to be associated in work
with her. With the five or six sce-
narios she has to toil over at once, she
still has time for her kind word for
everybody and her accessibility to help |

others. I don't helieve there iz an-
other person in the fiald to-day whoe
has am keen a continuity sense, because

hers Is the eliminative sense snd the
emphatic one. She's apt to say aloud: I
‘We've sat through a teel and a half
how much of the story has been told? |
One can waste neither words, time nor |
money with her.” |

The day the letter was posted an as-
signment came to “write about Miss
Mathis.” Only ona column, though,
and wm biographical wvolume could
casily be compiled. To briefly brush
across her career, however, it 13 to be
said that the expert who managed the
man-sized job of adapting the Blasco -
Ibifiez novel to the acreen, the Tesult |
of which is shown at the Lyric Theater |
to-night, was once the leading lady for
“Brewster's Millions” and the mis-
chievous soubrette in Julian Eltinge’s !
“The Fascinating Widow.,” She comes |
from the West,’ was a stage child,
nlayed musical comedy, and was the
inimitabla negro in the benefit per-
formance given by Dorothy Donnelly
of “Grannie Maun.” Miss Mathis saya:
“I could never endure the hardship of
treading the boards again, but T would
not relinquish the opportunity of hnv—l
ing dones it for anything. Doubtless,
it was experience that, every day, un-
consciously helpa me in the work [ am |
doing now."

As Booth Tarkington will be remem- |
bered for Penrod, Mark Twain for
Huck Finn and Victor Huogo for Jesn
Valjean, so will Miss Mathis’s nama |
be writ in “scintillating water” as the |
one who undertook to synopasize into
a_ photoplay The Four orsemen
of the Apocalypse. Nelther was
her duty done when “final eclinch™
had been typed on the last page of
her manuscript, With Rex Ingram
she codperated in casting Rudolf Val-
entino as Julio, Alice Terry as Mar-
guerite, Pomeroy Cannon as Madri-
ago, Joseph Swicard as Deanoyers pare,
Alan Hale as Karl von Hartrott, and
the dozen other memorably vivid char-
acters—the choice of these life-por-
traits in itself, being an achievement.
She also helped design the sets and
euggest the costumes. And every
d and night that the picture was
z:fnlng footaga in the camera Miss
Mathis could be found on the set ab-
sorbed in their work or advising her
co-craftsmen,

Motion Pictures Will
Elevate Literature and
Drama, Says Hugh Ford

Motion picture production is hav-
ing a basic clevating efect on the
drama s&nd literature, according to
Hugh Ford, the Paramount director,
who racently returned from England,
where he opened the new London studio
fnln- the Famous Players-Lasky Corpora-
tion,

“There has been a lot of talk about
the motion picture debasing the drama
and literature,” said Mr. Ford, “but a
cloge analysis of the situation will
show the opposite. The motion picture
i8 having the same effect on the drama
that the short story has had on liter-
ature. It is raising the public’s inter-
eat in the drama and msking it more
critical and mors discerning.

“The motion picture is increasing the
audience of the drama, It has led the
public to the point where the worth-
while things get the attention they de-
serve, ‘The Miracla Man' was a good
book:and a good play, but how many
people knew it until the picture was
made? Thomas Burke's ‘The Chink
and the Child’ was a fine piece of fiction
writing, but ngt until it was produced
A8 a picture in ‘Broken Blossoms’ did
many peopﬂle know there was such &
writer as Burke. ‘Humoresque' was a
food story, but not until it waa visual-

zed to the public in a picture did its
potentialities become fugly recopnized

¥ the greater mass of our population.”

With the increased interest in the
films by such writers as Sir Gilbert
Parker, Sir J. M. Barrie, Edward
Enoblock and Henry Arthur Jones, Mr,
Ford explained, the motion picture hal
taken rapid strides toward its proper
place in the sphere of literature, drama
and the stage.

A good picturs should make & good
Eovel and a good play,” Mr. Ford said.

Some p[;y_a make good pictures, bat
all plays will not make good pictures,
The time has come, howevor, when
the writers for the sereen ars takin

@
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Chorus Girls May Become
Theater Managers, . and
Willard Mack Will Prove It

Willard Mack’s new dramatic echcol,
when opened at the Lexington Theater,
®ill provide special advantages for the
advancement of members of the chorus,
The author-actor sees no reason why
any ambitious girl or boy should re-
main long in the ranks of the chcrus
and proposes to teach them not only
the art of acting, but how to become
competent stage managers, directors
and electrical experta.

Quite freguently theres ia literary
ability hidden in the rows of the
chorus, and Mack expecls to reeruit
some of these embryo authors and in-
struct them in the knack of writing
suecessful plays, The new school will
be open only for membera 6f tha thea-
trical profession, as it is Mack's hope,
by means of education, to reduce the
large number of actors and actresses
who are now haunting managers' of-
flees for engagements to act when
these positions are very searee,

‘ith & knowledge of other depart-
ments of the theater, Mack figures
this number could be materially re-
duced, as there are always jobs for
capable hands in  the mechanical
lines of a Broadway show, :

The originator of the new idea has
had many years’ intimate connection
with the stage as author, actor and
producer. Mack hroke all speed Tee-
ords when he wrote mnd staged ihe
produced “Smooth as Silk,” his latest
play, within one week. Mack has ap-
pointad a staff of skilled assistants,
but the author-actor will personally
tuke charge of the wvarious classes
every day, except when it becomes nee-
essary for him to appear in matinees.

Rl el ek GEL

Music at the Capitol
A variety of musical numbers are
on the program rprepaved by S. L. Roth-
afel at the Capitel Theater next week.
The Capitol Grand Orchestra, under

&3 much time and putting as muc ‘rno Rupee, plays Victor Herbert's
work on a piciure play as they have|“Irish Rhapsody” as an overture,
been in the habit of doing for tha|dJmcques Gordon will play Kreisler's

Ia;itimnte atage,
‘The Becret in the power of the mo-
tion picture is that it has a direct ap-
f" The old saying ‘aseing is hellay.
is paramount in pieturss,
‘In literature and the drama
peal must be first to the intell
throngh it to the emotiona, On the
Sewan the theme riuches the emoticns
mact. The action is visualized for the
audience.

“Tambourine Chinois.”  Mlle, Gamba-
relli will dance in “The Swan," ‘Nola,"
a silhounette, will be danced by Alex-
ander Oumansky, ballet master, and
Gladys Waite and Doris Niles. In the
interlude in Gouverneur Morris's YA
Tala of Two Worlds,” Elizabeth Ayres
will sing the Ming Toy song from “Bast |
Is West." '

'*Mu Lan” to Help China Fund |
“People say that an abatract idea| “Mu Lan” will be repeated next Fri-|
canmot be put over in the motion pic-|day und Saturday on the Century Roof, |
tare. A writer tells his reader what starting at 8:15 in the evening, The |
is going on in his character's mind, | proceeds will be turned into the famine |

but in & volume of words, while in the| relief fund for China. “Mu Lan” js a
motion picture the actor can tell the!stage story of a Chinese Joan or Are
audience of deep emotion by the mera |'of the sixth
twitching of a finger, the clenching of |into the
a hand or the movement of s foot or t I
hody. This is putting over an sbstract | ident” of Nankai College, Mies Evya !
idea with a gesture.” | Leewah is starred in this dramas.

: In touching the subject of the future | 4 = !
writers for the screen, Mr, Ford said | Easter at the Rivoli .
they would be a cross between an atfst| Hugo Riesenfeld’s Easter production |
&t the Rivoli will be a comedy festival

and a literary man.

“The person who ean think a strong| for children in which Charlie Chaplin |
story with lots of action and at the| will demonstrate the rabbit defense,
same time vizualize it in pictures will | “Snooky” will be on the program, An
be the futnre successful writer for the | Easter ?antomime is announced, com-
acreen. So many writers these days| posed of Paul Oscard, Vers Meyers and
think that only a synopsis is necessary assistipm dmmcers.

the ap-
ect and

English from the drama writ- |
|ten by Peng Chun Chang, former pres-

for The London Daily Exnress.

'producing mhything to upset ancient

| Goldwyn but not yet released.

High Theater Prices

Find an Advocate
In Arnold Bennett

The financial chart of the theater in

England exhibits a disheartening down- | .

ward curve, according to Arnold Ben- |
nett, who does the office of annlyst
In a
recent Issue of that journal he saps:

“Mors lies, polite lies, are told about
the theater than aboutany other subject
on earth, Only dramatists are excepted
from thea rose-colored conspiracy, nnd
even dramatists, when they have had
twenty wears' success without onee

sentimental idens, seldom hear the
truth about themselves in the popular
press. As for managers and acrors,
they are incapable of doing wrong If
they fail, the fault i4 always the fault
of the publi®, or the fault of the author,
or the fault of the movies, or the fault
of il luck, or—most impartant—the
fault of the finanecial sifuation,

“The finaneial situation of theaters is
diffleult, but not more difficult than
that of other industries. Thoater rents
hava cnormously risen, but sa have
business rents.

“Theatrical pecommodation is far ton
Timited. but so is business aceommnda-
tion. The notion that the {lheater is
being ruined by a gang of sinizter
bloodsuckers who luvk mysteriously
behind the stage strikes me s abun.
dantly comic. In ather industries,
faced with a rise of 100 oy 200 per cont
m manufacturing costs, *no manufac-
turer would dream of parting with his
ioods to the public at the old prices.

t present the stape represents a har-
gain sale to which the public is in-
vited not for one week in January bug
all the year round. Theatrieal mun-
agera are manufacturers. When it
oceurs to them that, like other manu-
Tacturers, they are subject ty econamic
laws, und not living under a Tagime
of heavenly miracles, then the flaneinsl
aituation will begin to look up.

"“T ghall be told- -perhaps with kindly
disdain—that I do not know what I Am
talking about. To that eriticism only
the future can furnish the final ANEWRL,
And the nature of the answer which
the futura will furnish, can be pre-
dicted with ecertainty, Tle price of
theater seats will go up —unless the
old axioms that two and {wo muke
four and that yeu cannot pour two
pints and a gill out of a quart pot
cease to be trie,

“S8ome one will write to say that
thester seats are a luxury. Well, they
are. But the price of every other lux-
ury has gone up. Even the price of |
books has gone up.  True, the book
market is depressed, but not more so |
than the rubber market, or the cigar |
market, or the hatel market, or the
boot market,

J“Theatrical managers lhave com-
bined, not without BUCCESS, ApRINSt ac-
tora end actresses, against anthors and |
againat stage hands, |

“Why should they not combine
against the public? Everyhody elsa h:ts!
combined sgainst the public. Politi-
cians do it constantly avith brilliant |
success.  Newspuper prbprictors have |
done it to perfection. Tobacco manu- |
facturers do it. All other manufacturers |
do it. And they do it because they
know that the publie is & very human
monster afflicted with the viee of never |
Paying more than it is compelied tu|

|
%

ay.

“If the public can amuse itself wh
sending theatrical managers to ruin, it
will assuredly do se, for it has no coi-
science, but & hard common sense, Tha|
public will hear unmoved that a thea-|
ter ought to be able to pay its Wiy, |
and formerly could pay its -way when |
the weekly receipts amounted to half|

the weekly holding capacity, and that | daring wager by which ghe could win | e says. Tt is the work of a nun, now|

this is no longer by any means trye. |
Its lnughter atv & light comedy will be |
quite untinged by melanchely at this |
grievous information. Tha public is|
heartless, and will yield only to 1‘@:':«!
but to foree it will vield.

“Why, then, do managers ¢
hope that two and two will
three? Hecause they are

ontinue to |
so00n make |
afvpid of

century and was rendered | TR¢t3, and because thew Tack faith in | Johinstone, liv

their own wares—in
traction of the stage.”
o e e e

Morris by the Mile

“The Hangman,” by Gouverneur |
Morris, is the tentative title of his |
fourth original seemario, now held by |

“A Tal
of Two Worlds," by Morris, has bc-esl
completed, and is promised for showing |
8t the Capitol Theater, beginning to- |

he mighty nt-

day. “The Purple Flask” and “The Aca |
uf Hearts,” both hy iMorris, are in
process of screen production. it

o
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~ The Cholution of a Star

! rant

M itchell |

Grant Mitchell, who is now appear-| many copybook texts.
ing in “The Champion,” & Sam H.! déhut as a spear carrier in Richard
Harris production  af. the Longacre Mansfield's production of ‘“Julius
Theater, did not indulge in youthful! Cmsar.”

treams of & stage career.  His eariy| iz next

He made his

engagpement was with the

record Tevenls no jnvenile appenrance | late Clara Blosdgood in “The Girl With
auil no  undue predilection for the ! the Green Lyes.” This was followed by
theator, | two seasons with Francis Wilson in

When he finished high school he! “Cousin Billy” and “The Mountain

went to Yale, where he took the n-g-u-! Climber.,”
Intion four wvears of academic work, |
Then he eelected the practice of law! By
43 the medium for releasing his talents|
and accordingly studied law at Har-|
vard, After pgraduation he was ad-
mitted to the bar and opened a modest
aw office in Columbusz, Onio,

It 15 ne reflection on Mr, Mitchell's
ubiiity to record that his office was not
besioped with clients during the three|
vears hoe practiced, or expressed his | ¢
willingness 1o practice, law; just ask | .
any suecessful lawyer ahout his first|

in order.
In “The Call of the North! with
Robert Edeson, Mr. Mitchell played the

the following year he went back to Miss
Ellfott and toured in “Tha Chaperon.”

Mr. Mitchell was invited to join the
ohan & Harris forces, where he was
featured. The type of plavs provided
for him pave him an oppartunity to de-

years.  But suflice it to say that Mr‘,i velop hia type of characterization,
Mitehell had much time fur reficetion | Tl s pu:'.cfjlinrlv individual,
and  intrvospeclion. He could tuke a ; :

i el s = “I'he Fortune Hunter” gave him an
Lrip to Ne Tk castonally without S : >

]|‘=-.|: i:cu\;ti"sni\--?:rn ‘;’:1.'“ L""‘:mg c;h]\iged 1o excellent role, which he made the most
hatle Dack to Columbus 1o look after| “.].-' Sl way hmuﬁ-”it t"-'g BRECESD, :-_md
e gt | Wi fo!lo_wgd M’. Get-Rich-Quick Wal-
St ‘\'-\'lliir' e was e New Yokl lingford,” in which he created the hu-

onee attending the theater that the | M0rous réle of Eddie Lamb, the hotel |

thought cnme to him that a life REEI ;nfr:lrh{-.ss I?r{.ln“ﬂlztllgség’: ::0[;13’!:1!11@!;!:?:1 0‘;
in litigation would not he nearly 80 iy f Discretion."
nuch to his taste as a life devoted tol SO 8 jELredn, ; —
the stage. The quickness with which| In “It Pﬂ.\';“ to Advertise Mr, Mitch-
hie acted on this new idea of a change| vll was cast in the role of Dodney Mar-
af methods of livelihood gave a plegs-| ting aml he played in this for two sen-
ant dittle jolt to his friends in New| sons, Then came the role that really
York and Columbus. | magde him—that of John Paul Bart in
He promptly went back to Columbus, | "A Tailor Made Man! This was a
dispased of his law library, sold his | character creation long to be remem-
desk and the chairs that the clients so | beved, and it is the character which
seldom used, wound up his affairs and | Mr. Mitchell says he likes the best of
retiurned to New York., Ilo took a|uny in which he ever appeared,
eourse of training in the New York In “The Champion,” his present ve-
Academy of Dramatic Arl, from which | hicle. Sam H. Harris has provided him
he later gradunted, with another characteristic rale, that
With an unusual educational cquip- | of Gunboat Williams, the lightweight
ment and an assortment of degrees and | champion of the world, which is quite
diplomas that might well he envied, he | as unusual and distinctive as that of
began at the bottom of the theatrical | the tailor who felt himself to be & man
ladder in the manner approved by sol of destiny.

Riches and Poverty Are  Nun Writes Non-Religious
Again Made the Motif of Story Which Ballin Will
Strong Drama of Sereen  Produce on Screen Here

There is a sadness about New York's I f t
: _ nstead of a la due
slums which even ihe lightest heart. g =iHF.0 BIOCHE Lo 10

i

‘ Fred Stone’
| With Him Throughout |
1 Long, Sucecessful Years

A tour with Lillian Russell in “The |
itterfly” and anether with Maxine |
Elliott in “Myself, Bettina,” ware next |
(teuly a ren

rale of the Rev. Archibald Crane, and |

Fox Cffers New Twain

cannot deny, and the potency of pov-| fellow “East Lynne,” Hugo Ballin an- |

erty and squalor is the keener when |
contrasted with the blazing lights of a
fashionable thoroughfare. RBut to pre-
sent hotin the pitiable poor and the
eynical night life of Hrood#ay without
making  the humbler scenes  appear
maudiin aud slagey is 4 problem which

nounces two.

| for the screen, entitled “Ave Maria,”
FFollowing this will come a picturiza-
| tion of Charlotte Brontd nowvel, “Jane
| Evre,” both of which, like “East
pufia the”nwdcrn motion picture t:; 1|he' Lynne,” will be distributed by Hodkin-
test,  “IHumoresque 5 ;
few which tsul.‘tcii:fu]];Ii;o:tl;?ly:d ;l:ﬁ AUn D‘_Iahd Ballin will, ?f c?urse, play
human side of the poor, and it became | the principal feminine réls in the new
a screen classic becnuse of it, picture, and will create Tov the firat

R"'I]‘hl: Plaything nlr'_ ll'irjt'uit‘ﬁ'as'."; ]the time on the screen the complex and

calart picture in which Justine John-{ . . . - ;

stone makes her Broadway  sereen 'u':?ln&t}_':g;l{:{rzﬁr:l?r g::l:qu&:: the
er ! Y5 2

début, promises to repeat the success

of “Humoresque” in its svmpathetic | latter already have been photographed

portrayval of the slum scenes. The Pic- | and the production will be complated
when the weather permits, immediately

ture will he the principal screen fea-|
ture on the program of the Rialto The-

tor dirin g s Qun. | following “Ave Maria.”
:a{\}. ;Ills]llr:-lhgllti?ﬂ WERE Reglnalik Sus Hugo Hallin considers this story by
The Bast Side slums are not used fop | f4r the most vital and moving narrative

GaE e S : he hus ever read solely for screen pur-
F?F]}}Dnchi of ul:rntliast_, m!.h lhlf !Pl!aylhmg;i rr:;-‘,m Tha c‘riu:'ucter e ='or]r.pthe
0 rogdway, t s e heipleganess | F 2255 s S e

{ i 2 he ecireum-
of the poor which turns an adventurs- | ‘dentity of th{._ author, the
some dancer from Broadway into an|:~tnnceh under whieh it wus written and
angel of merey. E : i ; ¢
whicth drew her to its confines, but a| %00 invest it with uncommon interest,

busy doctor away from his work and 3 P
make him one of the coterie which fol- | Sisters of St. Dominick, =
lowed her fast pace in the*Thirty Club,| Instesd of a “religions” atory as
The East Side, with its dingy rooms. | Might be expected, the suthor narrates
narrow hallways and littered fire. |.=1 powerful drama of the secular world.
escapes, i3 in sharp contvast with the| Her men and women ave people of flesh
sumptuous clubroom and boudoir set-|#nd blood and passion; their problems
tings showing the gay world in which | those of real men and women,
Loia, tha character portrayed by Miss Un the death of Sister Eilsen ths
ed her selfish and daz-| Manuscript of “Ave Maria” reverted to
zling life. It was at the Thirty Club | the Church, and in interviewing a priest
that the statement that all men except | 9N the subject of ecclesiastical detail for
one were unable to resist her charm|® contemplated production, the story
gave her the idea to humble the young | Was given to Hugo Ballin for perusul
i and possible uwse. That it proved a

doctor. She disguised herself RS a
nurse, g0 #s to be always near her|'find” was as mueh m surprize to the
victim, but, unconsciously, came under |Driest s it was ta the producer.
the spell of kindliness and self-sacrifice
herself. The glamour of night life
faded from her vision, and when mem-
bers of the Thirty Club sought to in-
duce her to return and threatened to |
reveal her original purpose of winning
the doctor away from his work a grip-!
ping complication engyed,

|deceu_:.ed. Sister Eileen Brady, of the
IS

B e e
Marjorie Daw in “Experience”

Under the direction of George Fitz-
maurice, Marjorie Daw will ADpear in
R picturs wersion of "Experience” in
the réle of Love. Richard Barthel-
i mess will be aeen as Youth in this eom-
ing Paramount offering.

| : ; gt =
It was not the slume| the manner it came into Ballin’s posses

| then
The first i= a story written directly |

|

I'play for the |

Playgoers

.+

s Players Are

Theatrical
their very na
mand for i1
erally are cor
associations
But Tred

productions, because of
1 & constant de- |
Loand novelly, gen- |
i a field where fong
to he expected.
is appearing in

"TipsTon,! v Globe Theater, seems |
to have o il a procedent by
surrounding himsalf senzon affer sea- |

son with peopl
him to Suee

e who huve ridden with |
in fis previous produe- |
tions. With Stone in “Tip-Top” at
present are twenty-thres people who
have been in other Fred Stone shows;
ble reeord when it is |
considered that all Frod Stone produe-

tions are lield topether for thies sea-
sons—one in New York and two on |
tour.

|
Arthur Houshlon, husiness manager |
of the Frod Htone company, has heean |

with Stone twelve seasons, eleyven of]
them conscoutively, William Kerseholl,
stone’s  deesser, has been with him
eighteen sensons. William Macguinn
has condiete the orehestras  whiel

ane shows a similar pe-
rind, Charles it has held the posi-
tion of gluce mundger more Lthan ten
years.

Of the performera with Stone, the
Six Brown Brothers have been with
kit seven seasons, three years each

in “Chin Chin®™ and *“lack o' Lantern
and the presunt seazon in ‘““Tip-Top.”
Osear Ragland wnd Roy Hover have
been wath the last two productions.
Miss Vialet Zell, who is Stone's part-

ner it his aerobatic danees, has danced
with Stohe eloy vasons, and Miss
Teresa danced with Stona through
"Chin Chin" and "Jack o' Lantern”
as. well asx “Tip-Top.," TIncidentally,

both Miss Valerio and Miss Zell have
worked their way up from the chorus.
Chorua  pirl ure  safd to average
twenty-th woeks' wark A  =enson. |
But in “Tip-Top" there are nine [:irls‘

who Thiave been with Stone four os
more seasons, averaging more  than
thirty-five weeks cacl.

Picture Based on Story
Of ‘Connecticut Yankee’

“A Conneeifent Yankee at King Ar-
thur's Court" William Fex's picturiza-
tion of Mark Twai satirical story,
will open up indefinite engagemont at
the Selwyn Theater Monday night.

If Mark Twain's book was humoronus,
imagine the transporting of a
modern man, an inventor, back to the
vear 528, Place L in a commanding
position in Kine Arthur's eourt, where
he puts his Yankee genius to work
dealing with the trick Merlin, the ma-
gician; the jealo
fiding King
Queen Morgan Le
Sandy. Give hi

g

the dangerous
v and the loving

& wherewith to con-

ceive & tin motoreyeles, upon |
which to fiis armor-clad
kniphts; to fool the in-|

triguers; surround him with the medi-i
cval frailtics i then contrast!
this modern 1 slanpgy e-peech|
with the flow nguare of Arthurs
time and vou have ths makings of the!
stoly, |

For the production of “A Cannecticut
Yankee," of which the film people have
abbreyviated the title, Mr, Fox spared
nothinge, |

Palages were huilt near TLos Angeles, |
in the Sants Su=sanna dietriet, and all |
the essentials for the building trans-
ported by truck., ‘Three freight cara
full of antinue wnd modern trappings,
T00 suits of armor and 500 motoreyeles
were & few jncidents of the produetion,

Pauline Star Harry C. 'ET8, |
Rosemary The

N
Williem V. Mong,|
Herbert Fortier, Adele Farrington, W il- |
fred MeDonald and George Seifman are |
in the cast,

Hislop 1o Sing for Caledonian
Club at the Hippodrome
The New York Caledonian Club an- |
nounces a Scottish gight at the Hip- |
podrome Ap d.oat 85315, There will
be a band of one hundred pipers under
the direction Fipe Major Angus
Fraser, Joseph Hislop, tenor of the!
Chicago Opera Comnany, will make his
first appe: liere in concert on
thia oceasi

“Buried Treasure” at Broadway

“Buried Treasure” the Cosmopolitan
production  star z Marion Davies,
closed its four weeks' extended ongage- |
ment at the Criterion Theater yester-
day and will open to-morrow at B, S. |
Mosg's Broadway Theater,

matter of craftsmanship rather than| M

| seript in Cecil de Mille’s most suecess- |

@

| Houge District, and

| “Dream Street” on the stage of the

' duction.

| hundred words in length,

| part of the girl, Rhoda,

4

Miss Macpherson to Writers
Of Motion Picture Stories

a| Bebs Daniels —in fact, the entirg py
ille constellation

Miss Macpherson declined commit-
| ting herzelf on the question of all-star
versus one-star productions. Byt ahe
went &0 far as to gay that she thinke
ful oductions. She one of the t};c ?:.m-:: is the main thing, regardlesy
u roductions. Sk GHTC B iS¢ thn atar:

highgst paid scenario writera in_ the “Mr, De Mills never sacrifices a gto
country. This week she is at the Hotel | o "o ™ 0ol oe ooy ahe said,
COhathem on her way to Furope, where | Sy i i
she will do research work in Germany,| oo e picture because the gir] i
take a course in flying in Fngland and ¥

: S et | ing the leuf_l is not at her best in'y
buy clothes in Paris.i She has ju e hattin, = TF wepart iDlavE ttecit big ft

Succeas in scenario writing is

genius, of hard work rather Iih:m in-
spiration, according to Jeanie Mae-
pherson, who reapongible for the|

is5

- .
will mot allow certain paris to he oy

finished “The Affairs of Anatole,”| oy go over regardless of eveps.
which she says iz the biggest jE\h Bi‘elti!in}: and everyhody.” s
| ever tacklad. It i3 an ali-star picture, | Speaking of the perisd that has
| with Wallace Reid, Elliott “m"ter']o!up:‘mi since she finished “Male ang
Wanda Hawley, Gloria Swanson nnd'i.ematg_., Miss Macpherson suid she

— | had learned a great deal in the Iaa:

year and that her contact with “The
Affair of Anatole” had been a revels.
tion to. her.

“Working on & atory like this you
feel as if you are ruling a kingdom
composed of small duchies,” she saig.
“The technique offered tremendous
difficulties and I saw how 1ittle T really
knew about scenario writing when 1
tried to handle it. 1 had no precadent
to go by, And the public is .l;ail»ﬂping
ahead g0 fast in what it desires tha:
we are kept on the run sustaining the
pace. It's net so difficult to he a sge.
| cess in the first place, but it ix ex

tremely hard to keep up to the mark
! There are fewer scenario writers in the
field now than there were a year ago

I think this is the only departmen:
that has not suffered from tha geners!
slump in pictures.”
|  Fresh from Hollywaood, Miss Macphee-
son is keenly interested in the Britisk
| writers who are studying =cenarin
| writing there. The directors ar. taking

them in hand for the most part, she
i #aya, and none of them is better loved
than Sir Gilbert Parker. Thev are all
working hard and seriously,
| start some of the writers,
already won their spurs in the |
world, were inelined te think that
scenarin was something to ba dashed
| off in the course of an afternaon. They
| were speedily disillusioned on this
| score. Mrs. Elinor Glyn i3 working
| night and day on her first picture.
| Asked what the professional seenarip
| writers thonght about the literary in-
vasion at Hollywood, Mi=z Macpherson
| said:
| “We ara more than glad to welcoms
| them. It stands to reason that authors
who have given their life's hlood to
story telling have ideas to get across
that have something in them. A crafts-
man like Parker may not kuow his me-
dium fully yet, but he has ths gift of
narration and is apt to have more in-
tegrity in hi= story than thea average
gcenario writer. These authors may be
short en picture technique, but they
have an immense advantags in every
other way, and it is up to the ppofes-
sional scenario writer to look to hia
laurels, although I really believe there
i3 plenty of room for every uone with
vl talent.

“Seenario writing ia no longer beby
business. It is art. Technique iz hard
Most of ua feel that it is a pretty big
game and a game worth studying.
Craftsmanship is immensely important.
Any one with imagination can build ups
a story, tut technique can only be ae-
quired by grind.”

Miss Muacpherson pointed opt that
while it is true that authors and dram--
atists are entering freely into the sce-
nario field, it is alse true that some of
the professional scenario writers are
being invited to help pluywrights in
their work. She had an offer of this
lsind which she could not undertake be-
teuge of her contract with Mr. De Mille,,

Doug Fairbanks S:;}'s
Mission of Cinema Is

To Make World Kin

What constitutea the perfect motion
picture? Has it been mado vet: hu‘
the ultimate in screen technigque been |
achieved? Can further stupendnus de-
velopment of the cincma, the produoct
of the lens, the story that is contained,
m a strip of celluloid and is shipped
from theater to theater in s can, l-"
looked for?

Douglas Fairbanks, that whirlwind
of the pictures, who appears at the
Strand Theater beginnirg to-duy in hir
latest, “Tha Nut, has a very definite
idna_ of what eonstitutes the perfect
motion picture. He sums up the re-.

ZZIa

2 _zz?r:z;':c“e
f.(égma Mr

Benefit for Bovs® Club
At Hippodrome To-night |
To Be Gala Performance

*
]

i
¥

|

The bill for the big benefit for tha |
Boys' Club of New Yark, to he given |
to-night at the Hippodriime, reads like
the roster of the whole theatrical pro- |
fession, so widesnread and so deep isl
the interest stimulated Ly this insti-
tution.

The Boys' Club is lecated at 161 Ave-
nue A and occupies un  eight-story
building. It began in 1876, in an old
basement in which seven boys 'patherad,

f : 5 | quirements in the folowing manner:

| To-day tl]l:' CI}U_h- “"r”' its B"“E’;"“.\r" Erow- | . “We want to krnow our neighbors
ANEEMEMbaritiip ot Shoy af Ee¥en | the world over —that the great bulk -
thousand, is the featurs of the Gas| ¥

of Russians, of Italjans, of Chinese
are pergons like ourselves, with gimple,
homely attributes, persons who have &
wholesome pride in worthy achisve-
ment, are chagrined when they blunder. -
angry when they are deceived, jolly in,
thieir revelry, who smile when they are
pleased and weep when they are sor-"
rowful, We need to see the Chinese
woman tender with a sick enild to.
learn that a baby iz a baby in all coun-
tries; that neichborly kindness means
the same in Cairo, Egypt, that it does
in Rushville, Ind. And the method of
teaching us these things is at our
doors. Thesa are the thinga the screen
can show us. This is the great mis-
|5ion of the cinema. .
“No tedious journeying hy land and
Bea] no mastering of a half dozen
strange languages; no dipping in the |
cold bath of political economy. Just
the plain, easy lessons of tha two di-
mensional screen in the comfortable
theater of our home town, This is o
doctrine I am promulgating. For vears
we have been saying: 'Motion pictures
CAN raise an army,' ‘Motion pictures
can float & pavy,’ ‘Motion pictures can
elect a President’ And we have been.
| satisfied with saying it. It is tm}'!dtf-‘
1 L PR = | do something, time that the great di-
Mas. ]\I{)Od}"is 5}11(‘)])'513 99 | Tectors nndgthe world known stars !
Of “The Faith Healer | awoke to their rasponsibility. G 8
ot ; ai “Let them carry their work in
& aig of a 3
IOne 0:[ ihe hnud & SCFT'WP i 1fh tlﬂus_sia.l Italy, France Let them make
play with a tremendous theme = at | their pictures there, Let them take &%
which. Mrs, William Vaughn Maody,|
widow of the American playwright,

much pains to show Russians as they
wrote of “The Faith Healer'—the play

nre in Russia, Chinese in China, Span-
iards in Spain, as they have heretofore
which is te be presented in film ver-|
sion at the Criterion Theater for an

taken to show Americans as they are
extended enpagement, heginning Sun-

in America, Let the American boy
play in spirit with the little chap fn.
day, March 13. Mrs. Moody, in cobpe-
eration with Z. Wall Covington and

France, the American mother weep in
sympathy over the death of a baby in
Milton Bills, wrota the scenario from
which George Melford direected the pro-
1

is enlarging its
activities as fast az its funda will per-|
mit. It is the ome great ageney that
stands between the boy and the evlla
of the street.

Among its alumniit numbers three
judges, four aldermen, twe Assembly-
men, one Congressman and hundreds
of successful professional and business
nmen. The work that is now carried on
includes classes of many sorts, all
kinds of physical training and a sum-
mer camp. The club i3 supported by
contributions and there is invariably a
deficit, on account of increasing de-
manda for entrance: .

Hence this gala testimonial perform-
ance,

One of the most interesting numbers
on the program, to the youthful mind,
will be the photographing of & seene
by D. W. Griffith for his new picture,

Hippodrome, with oll the movie equip-
ment in full view.

Othera who will appear are Pavlowa,
“0ld Bill” with a specinl message.
Laurette Taylor, Snencer Charters and
most every ons else in town,

India. Let the tired business man &
learn that his problems are duplieated &
in Hollund and in Denmark.

“So shall the motlon picture
tors and actors succeed where tne
poulitician has faih-:ll{ and whe: thtsﬂj:

. By 4 184 accomplished w il th ave
dedicated his life to the spiritual mis- | l“,rfecg ];];“L““;ic';u?_el_llh?om which
sion of healing the sick. " crities of the cinema have been clamor-

“He falls in love and believes h¢| ing for since the inception of this’
must renounce either his mission or | industry.” -
his love. | .

“Hesitating in his choice he seems to |
lose his healing power. To restore him
to his power the girl he loves confesses
to him that she is unworthy,

“As a consequence of her remorse

.
e diree-
Mra. Moody's synopsia i3 less thsn a I

“Michaelis, the faith healer, has!

Cosmopolitan Gets

Lionel Barrymore
|  Lionel Barrymore will creats the
title role in “Boomerang Bill” for Cos- &

| she perceives that his mission must in- mopolitan  Productions. “Boomerang ,
clude the healing of sin as well as sick. | Bill” appeared in the Cosmopolitan
ness.  This brings the

m botly to the
understanding that God is love and |
enables him to resume his work.' |

Milton Sills plays the role of]
Michaelis and Ann Forrest has the

Magazine, and is by the author of the
“Boston Blackie” stories. This picturess
will be directed by Tom Terriss, »
vecently joined Cosmopolitan prodes-
tions. The production will bp en &
lavish senle, i

="



